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No 20 Arts is delighted to present Map of the Mould, a solo exhibition 

by Javier Arce. Featuring works on paper, installations and a video piece, 

Map of the Mould is the first solo show of the Spanish artist in the UK. 

The exhibition is part of the ongoing collaboration established between 

Galeria Carles Taché and No 20 Arts based on the common interest in 

promoting artists beyond their geographical contexts.

The phrase “Map of the Mould” comes from Arce’s reinterpretation of a 

verse in the poem Song for the rainy season by American poet Elizabeth 

Bishop as she reflects on the house that her partner, Lota de Macedo, built 

for the two of them in the Amazon rainforest. The emotional connection 

with the natural environment that exudes from Bishop’s words is also the 

unifying thread in Javier Arce’s latest series of works.

Next page:, 
Way of living (2006), Betacam transferred to digital video, 10’16’’.





The artworks included in this exhibition develop from Arce’s decision to 

relocate to a cabin in the mountains of Cantabria, the forest region in 

the north of Spain where he is originally from. Contrary to the common 

implications that a remote cabin might evoke, this decision was not a 

quest for isolated loneliness but rather, an exercise to foster creativity 

by connecting with nature, an opportunity to re-evaluate contemporary 

society and the relationship between the two of them.

Sobre el tercer paisaje (2014 - 2017), HD single channel video, 7’.

Next page: 
Gezi Taksim (Parque) (2015), Graphite on newsprint paper, 137 x 200 cm.



Soil Immemorial (2018), Bronze triptych, dimensions vary.

The Ground Itself is Kind, Black Butter (2017), Bronze triptych, dimensions vary.



This duality is evident in the series titled Keep Politics Out of this Picture – 

installations where random elements that belong to the social or natural worlds 

meet, striking up a conversation about human and natural history. This dialogue 

between the natural and the cultural also reflects on works such as Gezi Taksim 

(Parque), an impressive 137 x 200cm monochrome grey drawing from a series 

that depicts protesting crowds as part of recent socio-economic conflicts, such as 

the Arab Spring or the 2008 financial crash, while capturing a hedonistic, relaxed 

and cheerful spirit.

Keep politics out of this picture #1 (2013), Waste material of the artist’s cabin (stone) and 
The New Yorker Magazine, 23 x 70 x 40 cm.

Keep politics out of this picture #4 (2013), Waste material of the artist’s cabin (tiles) and 
fox fur, 45 x 110 x 45 cm.





The colour grey and drawings probably are two of the elements that best 

represent Arce’s recent interests. Often regarded not as a colour of its own, 

grey is dismissed as something in between black and white, commonly used as 

a synonym for boring, dull, monotonous or indifferent. By employing only grey, 

the artist forces contemplation on the viewer, for it is only when we come closer 

to examine the artworks that we are able to fully perceive the subtle tonal 

differences as well as the finer details contained in the drawings.

Previous page: 
La Linde (2018), Sticks of border and field rope, 260 x 260 cm.

Gris #10 (2018), Graphite and wood ash on newsprint paper, 270 x 160 cm.



This is not an exhibition about nature as a source of artistic inspiration but rather, 

an exhibition about nature as art. Arce gives new life to natural elements of his 

surroundings: ashes of the remnants of the burnt wood in the stove used to heat 

up his cabin while drawing are later added to those very same drawings and the 

old wooden entrance door of the cabin, turned into an etching board, has now 

become an integral part of an installation. All these elements allow the viewer to 

understand the geographical context of Arce’s slow and progressive, just like the 

transformation of mildew, creative process. In other words, the artist presents us 

with his personal map of the mould. 

Lindero #4 (2018), Frottage on rice paper and wood ash, 60 x 40 cm.

Next page: 
Retry the Life Experiment in the Communal (2014), Woodcut print on paper and 
wooden door of the artist’s cabin, 138.43 x 91.44 cm.





ABOUT THE ARTIST

Javier Arce (b. 1973, Santander, Spain) received his Bachelor’s Degree in Fine 

Art from the Basque Country University, a degree in Engraving from the Escuela 

de Arte in Oviedo, and his Masters in Sculpture from the Wimbledon School 

of Fine Art. Arce has received several honours including Mención de Honor 

Generación 2007 in Madrid, the Fundación Arte y Derecho (2008) in Spain, and 

the International Studio & Curatorial Program grant (2009) in New York. 

His latest individual exhibitions include The First Loan Exhibition. The bastard 

museum, CAB, Burgos, Spain; This could be a show of historical importance, Museum 

of Contemporary Art in Zagreb; as well as his interventions in Espai 13 at Miró 

Foundation in Barcelona, and Espai Quatre, Casal Solleric, Majorca.

Detail of Lindero #3 (2018), Frottage on rice paper, 60 x 40 cm.
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