
 

No 20 Arts 
20 Cross Street 
N1 2BG London 

No20arts.com 

 Knock on Wood 
5 - 25 August, 2017 

 
 
 
 
 
 
 
 
 
 

 
 
No 20 is proud to present ‘Knock on Wood’, an exhibition of ethnic and contemporary artworks.  
 
The show groups together wooden pieces from Africa, Asia and Oceania with works by 
Contemporary artists Ruben Brulat, Augustine Carr, Eric Ceccarini, Michele Mathison and Neil 
Raitt. Juxtaposing masks, busts and other artefacts to photography and painting, this exhibition 
explores the rich and cultural diversity of the works included in a private collection based in London. 
 
Senufo, Dayak, Punu and Ashanti are some of the tribes encompassed by the show. Their works 
reveal a strong presence of sacred and complex rituals dealing with ancestor worship, death, 
initiation or fertility.  
 
With its complex approach to the abstraction of human figure, tribal art played an essential role in 
the development of modern art. It was an alternative to the naturalistic representation taught in art 
academies and an answer to the formal search for liberation from plastic form.  
It is in an effort to understand these aesthetic foundations of modernism that an investigation of 
tribal influences remains relevant today. The artists exhibited in ‘Knock on Wood’ encourage 
visitors to use their imagination to go beyond forms, exploring repetitive landscapes, uncanny 
sculptures and abstract sceneries.  
 
Notes on works: 
 
Pied gauche qui traverse et tombe dans l'eau qui boue (2016) is a painting from the series 
‘Commencements’, which documents Ruben Brulat travels to active volcanoes in Ethiopia. 
Exploring the relationship between nature and the human body, the French artist exposed his 
naked figure to the volcanic forces, and the result is a series of striking photos and canvases where 
he employs pigments taken directly from the lava formation.  
 
Augustine Carr is a young graduate of the Royal College of Art, London. His work crosses several 
registers, combining painting, sculpture, print, photography, digital scanning and film. The 
sculptures from the series ‘Summa Theologica’ seduce the viewer with their highly polished 
surfaces, and the inventive use of scale encourages onlookers to both immerse and distance 
themselves from the pieces. 
 
Denis Meyers S01 by Belgian Artist Eric Ceccarini is part of ‘The Painters Project’, an ongoing 
collaboration with painters where each artist is invited to use the body of the model as a canvas. 
Every shot represents a fusion of two artistic visions. In the work exhibited, Denis Meyers – a 
renowned street artist – chose to write on the model a poem dedicated to the eternal beauty of 
woman: ‘La Belle que voilà’ by Robert Desnos.  
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Michele Mathison’s sculptures investigate the value of ordinary objects as symbols and imagery 
of Southern Africa’s recent times, encouraging the viewer to question how an individual piece 
relates to the whole. Revolution II is a burnt pine sculpture of AK-47 guns; by removing the object’s 
functionality, Mathison presents the irony of its transformation into a symbolic guise. 
 
Neil Raitt’s paintings are compositions of endlessly repeated mountains, trees and other natural 
subjects. Exploring the idea of repetition itself as a form of abstraction, Raitt’s work addresses 
landscape painting and the accessibility of its figurative form. 
 
 
Senufo is used to identify a number of diverse subgroups from West African. Their art is made by 
specialised artisans, who live separately from the village, looked upon with a mixture of fear and 
respect due to their privileged relationship with the natural forces that they are capable of 
channelling in a sculpture. The Senufo produce a rich variety of sculptures: figures representing 
the ancestors are common, as are brass miniatures and small statues. The large statues of hornbill 
birds, with the long, phallic beak touching the swollen belly are symbols of fertility.  
 
Dayak is one of the oldest tribes in Borneo. The forms of their arts are intrinsically linked with their 
sociological history: from a primitive society which adopted Animism-Dynamism, they grew to be 
a diverse culture, amalgamating Javanese and Chinese Arts. Their sculptures display the local 
ornamental motifs and characteristics of nature, spirits and the gods.   
 
Punu is a matrilineal society found in in the equatorial forests of southern Gabon.  
The most common types of objects found are carved masks, but they also sculpt standing figures 
which often appear with their hands resting on a pregnant belly.   
 
Making pottery was a highly-specialised skill practised only by Zulu women. The pot, traditionally 
black, was formed by building up coils of clay which will then be smoothed down with found items. 
The many patterns and decorations are different according to each region and family. 
 
Located between the Republic of Benin (RPB) and southwestern Nigeria, western Yoruba-
speaking peoples are renowned for an elaborate masked performance tradition known as Gelede.  
These masks, worn by male Yoruba dancers, celebrates the women of the community and 
especially the powerful ‘Great Mothers’, a group including female ancestors and deities as well as 
the elderly women of the community. 
 
The Ashanti stools are replicas of the ‘Golden Stool’, the royal throne of the king of the Ashanti 
people in Ghana. According to the legend, the golden stool descended from the sky and landed 
on the lap of the first Asante king. Carved from single blocks, stools indicate status, power and 
succession of chiefs and kings. They were understood to be the seat of the owner's soul and when 
not in use were leaned against a wall so that other souls passing by would not settle on it. 
 
N'tomo masks are used by the Bamana people of West Africa. Worn by boys as they passed 
through the early cycle of initiation into manhood and circumcision, the masks are characterized 
by an oval face with a variable number of horns (between two and ten). The thin mouths 
underscore the virtue of silence and the importance of controlling one’s speech.  
 
 
 
 


